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Abstract: The social environment of the Song Dynasty was relatively stable, and there were many 

unprecedented prosperity. Folk painting, court painting, and scholar-official painting were divided into 

different schools. As a painter of Xuanhe Painting Academy in Song Dynasty, Su Hanchen is good at 

painting children's works. He can accurately grasp the psychological activities of children in the 

process of playing, and depict them vividly. "A Hundred Sons in Spring" is one of Su Hanchen's 

representative works, which is quite distinctive. This article will analyze the "Hundred Sons in Spring" 

from the aspects of composition, lines, colors, etc., and discuss the artistic characteristics of the work. 
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1. Introduction 

China has a history of painting babies. From ancient times until the Tang and Song Dynasties, 

painting skills gradually matured. A golden period for the development of baby play pictures was the 

Song Dynasty, during which baby themes were very popular. The baby play pictures of this period are 

not only drawn from diverse materials, but also have superb depiction skills. As a painter of Xuanhe 

Painting Academy in Song Dynasty, Su Hanchen is good at painting children's works. He can 

accurately grasp the psychological activities of children in the process of playing, and depict them 

vividly. His "A Hundred Sons Playing in Spring" is a typical work depicting infants and children. It is 

not only a wonderful baby play work by Yifu, but also a valuable historical and custom document. 

2. Baby play map 

Infant play mainly depicts what children look like when they are playing, and it is also a category of 

Chinese figure painting. The pictures mainly focus on children, showing their innocence and childlike 

interest, making the pictures lively and interesting. There was a tradition of depicting children in China 

a long time ago, but it was not until the Tang and Song Dynasties that the skills gradually matured, and 

the Song Dynasty was a golden age for the development of infant play. In the late Ming and early Qing 

dynasties, there are also pictures of children playing, but most of them are Cuju, and there are few other 

activities. 

The earliest appearance of baby play pictures can be traced back to ancient times in my country. 

The Neolithic pottery pot "Dancing Doll" excavated from the Shangsunjiazhai cemetery in Datong 

County, Qinghai Province, can clearly see the abstract children holding hands and singing and dancing 

on the pottery pot. image. At that time, it was quite difficult to paint images of children, and the 

paintings were extremely abstract. The jade carvings of the Spring Bridge and the Warring States 

Period, the portrait bricks and portrait stones of the Qin and Han dynasties, etc., all have the depiction 

of infants. Due to the low level of painting, the children depicted in the above works are not 

particularly realistic, and because the infants are not only small in stature, it is difficult to accurately 

express the innocence of children. From Gu Jingxiu and Jiang Sengbao in the Southern and Northern 

Dynasties to Zhang Xuan in the Tang Dynasty and Zhou Xingtong in the Five Dynasties, all of them 

are representative painters whose main creative content is infant opera, and relevant records can be 

found in historical materials. Figure painting in the Tang Dynasty has improved to a certain extent in 

terms of modeling and realistic techniques, and few people are good at baby pictures. Only Zhang 

Xuan and Zhou Fang were famous for their good at baby pictures and ladies pictures at that time. In the 

Song Dynasty, the political economy was relatively stable and the population increased, and more and 

more painters created works with babies as the theme. Song Dynasty porcelain was also decorated with 
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baby play pictures, especially on porcelain pillows. Children fishing, playing birds, chasing ducks, 

spinning tops, etc. are all depicted on the porcelain pillows, which depict the children's playful gestures 

very vividly. During the Five Dynasties period, the realistic techniques of characters became more 

mature, which laid a solid foundation for the prosperity of infant drama in Song Dynasty. The painting 

in the Song Dynasty was mainly based on realism. Although some people were famous for their baby 

play pictures at the end of the Northern Song Dynasty, no works were circulated. In the Southern Song 

Dynasty, the imperial court paid unprecedented attention to babies, and Su Hanchen and Li Song were 

famous for their baby play pictures. Gu Bing's "Gu's Paintings" in the Ming Dynasty said: "Hanchen is 

extremely skilled in making, and he writes babies, with fresh colors, body like raw and cooked, as good 

as playing, and those who laugh with each other, can be described as gods [1]." After the Song Dynasty 

As the literati paintings developed day by day, they no longer paid attention to fine descriptions. So far, 

the number of painters famous for their infant opera paintings dropped sharply. Until later, infant opera 

paintings continued to develop poorly. 

In the history of art, the number of works of infant play pictures and the proportion of painters are 

not large. But in terms of the social style, characteristics of the times, historical information and other 

aspects it shows, the baby play map has unusual artistic characteristics and value significance. 

3. Composition 

"Hundreds of Children Playing in Spring" as the name suggests, hundreds of children play together 

during the Spring Festival. This picture depicts the scene of many children celebrating the Spring 

Festival together and celebrating and playing. Painter Su Hanchen used a scatter composition, and any 

part of the picture appears to be a complete painting, which also reflects the artist's mind when 

composing the picture. All kinds of chaotic and fragmented images, including many characters and 

objects, are harmoniously arranged on the screen through internal connections. 

The composition of the picture is full and the content is rich, and the baby is the main body of the 

picture. This painting involves festivals, toys, architecture, acrobatics, etc. There are hundreds of 

children playing with various toys, including more than a dozen folk children's games in the Song 

Dynasty, providing detailed information for the study of baby play pictures. in accordance with. Su 

Hanchen meticulously described the playful state of each child, and made the children's movements 

echo each other. He divides the picture into two parts, the front and the back, using the platform, the 

pond, the pond and other heights. Hundreds of children fill the picture, in groups of three or five, 

echoing each other. The relationship between distance and nearness is handled clearly and 

rhythmically. 

 

Figure 1: Hundred sons in spring, Song Dynasty Su Hanchen 

As a whole, the picture can be divided into two levels, the front and the back, and the activities in 

each level are different. At the bottom of the foreground of the picture is the most striking lion dance. 

In the Song Dynasty, lion dance was an important folk activity. In our traditional folk culture, it is 

believed that "lion dance" can ward off evil spirits and subdue ghosts. Therefore, lion dances are 

performed during major festivals. In the painting, a child is holding a lion dressed up by three children. 

The lion is small and seems to be specially made for children. There were three children in front of the 

lion dance. One of them held a cuju in his hand and raised his leg high in a gesture of kicking. On the 
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far left of the painting are several children under the tree, and another child has climbed up the tree, 

indicating that there is something on the tree that attracts him, on the one hand, it also shows the 

naughty and lively children. There is also a child under the tree holding a unicorn, which means "the 

unicorn sends a child". With the development of Chinese culture, nothing appears out of thin air, and 

will be endowed with certain symbolic meanings. 

In the foreground of the picture, there is a Buddha statue in the center of the flower bed on the left. 

There are several children around the flower bed, and one child is imitating the likeness. This is also 

the embodiment of children's worship of Buddha, with a certain religious color. According to research, 

the April 8th Buddhist Temple Fair was an important folk custom in the past. "The Old News of the 

Sun" Volume 1 Customs "On April 8th, at the Bixia Yuanjun Temple on the Gaoliang Bridge in 

Yanjing, it is said to descend to the Buddha. Women in Qingcheng go to beg spirits to pray for children, 

West Lake, Yuquan and blue clouds, and tourists in Yaoshan ". [2] In the central part of the picture, a 

group of children are playing shadow puppets. One child is gesticulating behind the curtain, and a child 

is imitating his movements in front. The other child may try to look behind the curtain out of curiosity. 

Although the origin of shadow puppetry has not been recorded in detail, we can learn from Zhang Lei's 

"Miscellaneous Interests in Ming Dao" that "there are rich children in the capital, young orphans, 

special wealth, and rogues in a hundred ways to induce them. And this child is very fond of shadow 

play. Until Guan Yu is cut off, people will often cry for it, and those who belong to tricks should slow 

it down...at the end of the day, cut off the food, and eat and drink like a sacrifice. There are no people, 

and they are gathered together to enjoy it." [3] It can be guessed that shadow puppetry played in the 

early Song Dynasty has appeared. On the right side of the foreground of the picture is a Guanyin statue 

standing among many children, children giggling around, this is the second scene related to Buddha in 

this painting. In the Song Dynasty, a large number of baby play pictures appeared with elements related 

to Buddhism. 

In the background of the picture, there are three children picking lotus flowers in a pond far to the 

left of the pavilion. The children on the pavilion are divided into eight groups, including those who fly 

kites, those who discuss painting and calligraphy, those who play the piano, those who play chess, and 

those who play with string puppets and so on. "A Hundred Sons Playing in Spring" is a small fan, but it 

depicts a very large scene. It summarizes dozens of toys that children played at that time, and even 

kites that need to be flown in a wide area are arranged in painting. The children's activities on the 

pavilion are more elegantly arranged, which may be related to their age and psychological maturity, 

and they appear mature and stable. There is also a bamboo forest in the last part, which extends to the 

outside of the painting and seems to have a wide area behind it. 

"A Hundred Children Playing in Spring" places children's activities in the center of the picture, in 

an "S"-shaped layout, guiding the viewer's attention to finally fall on the elegant part of the picture, 

creating a picture that is suitable for movement and stillness, and can be enjoyed by both the refined 

and the common. All things are inferior, only reading is high” [4]. 

In the picture, the children in the courtyard show their lively and active side whether they play 

games out of nature or imitate folk customs. This painting presents the folk customs of the Song 

Dynasty one by one and becomes a vivid record of children's lives in that era. 

4. Lines 

Chinese painting is based on lines, and it has extremely high requirements for lines. There are many 

different usages of lines. "The folds of the figures should be soft and firm, with every inch of the inch, 

and the brush force must be seen. The heavy and smooth ones are refined and meticulous. Those who 

use the eighteen drawing method [5]." The whole "Hundred Sons Playing in Spring" is drawn with thin 

lines, and the children's facial features and hands are mainly drawn with thin lines, with a slight 

smudge of light ink. The lines of the children's clothing lines in the painting are even, smooth, tight and 

continuous, and are drawn from ancient gossamers. The lines on the picture are slow or urgent, light 

and heavy, and straight, showing a lively and jumping sense of flow, which better expresses the charm 

of the characters and the different spiritual outlooks of the characters, effectively conveying the Su 

Hanchen's emotional changes. 

In the painting, the double hook technique is used to depict leaves and bamboo leaves, and the 

growth form and structure of the leaves are summarized with lines, while the buildings are represented 

by straight lines. Usually a straight line will make people feel a direct, strong and powerful, showing a 

static beauty. In the lion dance scene, the lines used in the depiction of the lion's body are dense, 
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complex and simple, and the layers are clear, forming rich changes. 

The line in Chinese painting is not only a modeling method to describe the object itself, but also can 

convey the artistic conception, emotion and deeper things of the picture. 

5. Color 

Chinese painting pays attention to assigning color according to the class, that is, the use of color 

applies different colors according to different objects, time and places. "A Hundred Sons in Spring" 

belongs to the heavy-color painting in fine brushwork. The body is outlined with ink lines, and then 

repeatedly smudged with colors, and the colors are bright and vivid, making the picture more elegant 

and elegant. The children, buildings and trees in the painting are mainly in essential colors, while the 

lotus pond and bamboo forest are represented by the mixed colors of ink and color. Most of the 

children in the picture follow the coloring technique of the Tang Dynasty, that is, "three whites", where 

a little white is applied to the forehead, tip of the nose and chin. In the painting, children wearing 

light-colored clothes also have white lines on their clothing lines, which shows the texture of the 

clothes themselves very well. The colors used in the picture are bold and delicate, mainly red, blue and 

green. The various colors do not conflict with each other, showing a kind of changing tension under the 

mutual contrast. 

6. Conclusion 

Su Hanju conveyed his love for life and the spiritual sustenance of Confucianism with his superb 

skills in "A Hundred Sons Playing in Spring", reflecting the overall style and characteristics of the 

Song Dynasty infant play map. "A Hundred Sons Playing in Spring" is a masterpiece of Song Dynasty 

infant play pictures in terms of content and expression, which provides a basis for the study of infant 

play pictures. 
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